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The set of images presented here constitutes a brief formulation of the result of a research project, which was 
concretized in a multiform printed object called Clareira. In this digital version, curated by Pedro Leão Neto and Né 
Santelmo, the aim was to create a visual narrative capable of communicating the essence of the photographic project, 
creating a series with a new dynamic. It is through the way the images are combined in the several pages that key 
elements of the photographic project are perceived and strengthened as, among others, the experience of the place, 
presences, absences and passages.

From a phenomenological perspective, Clareira proposes a visual approach that intends to contribute to the 
representation of the architectural space, as a place of experience. The Trindade subway station, for its condition of 
public space, at the same time building and square, daily crossed and appropriated by a great diversity of people, was 
chosen as a laboratory of experimentation of visual strategies through which the relationship of this space with the 
human and environmental elements that permeate it is observed and a phenomenological vantage point is rehearsed in 
order to gain a new perspective. 

The project is thus demarcated from approaches focused on communication and interpretation of architectural 
ideas, focusing on material existence, dynamics of use and the becoming of the work. The plastic language used seeks 
to distance itself from the formal legacy of photographic objectivity, still dominant, assuming a markedly subjective 
perspective and claiming the influence of authors such as Guido Guidi, Michael Schmidt and Rut Blees Luxemburg.

Peter Zumthor appears as the main theoretical reference, in the search for a positioning of oneself, and an attitude 
towards reality, characterized by an attentive and available physical presence, centered on sensory perception. It was 
from this way of being that a way of communicating the experience was sought, or in other words, a photographic 
approach. Clareira invites the viewer to take the author’s place and observe the photographic traces of moments in 
which the magic of reality manifested itself somewhere between subject and object.

CLAREIRA - TRINDADE METRO STATION 
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The photographs published herein form part of the research project developed by Ana Miriam in the Master’s 
degree programme in Contemporary Artistic Creation, at the University of Aveiro, whish she completed in December 
2018. Her theoretical research resulted in a dissertation entitled The inhabited image: Towards a phenomenological 
perspective in the representation of architectural spaces. At the project-based level, the student produced a series of 
formally diversified publications, integrated within a single editorial initiative, entitled Clareira. The selection of images 
shown here is only a fraction of the photographs taken by Ana Miriam between 2016 and 2018. In order to explore her 
research subject, the work focused on a specific site — the Trindade Metro Station, in Porto, designed by Eduardo 
Souto Moura and inaugurated in 2002.

The methodology adopted for this research was based on a theoretical concern proposed by the student guided 
by the following question: How can photography approach the subjective experience of architectural space? To a 
certain extent, this raises the long-standing topic — the visual influence of photography in architectural representation. 
These photographs therefore aim to contribute to a broader discussion of the relationship between photography and 
architecture, exploring a visual practice that deepens the experience of the place. Above all, during this project the 
student chose to counter the trend of visual representations that depend mainly on the promotion of the architectural 
work as completed and finished process. Instead, they are photographic experiences based on the possibility of 
creating images outside the realm of photographic objectivity. At the same time, the student’s work addresses a 
malleable photographic practice that aims to visually regenerate a symbolic space within the city of Porto. This form 
of representation is aware of the transformations of the Trindade Metro Station in terms of its use, looking for traces of 
behaviours from a travel experience that has recorded considerable growth over recent years.

In addition to a theoretical synthesis related to photographic objectivity, the research includes an analysis of 
photographic discourses regarding the humanisation of the urban space, focusing on more distinctive form, or forms, of 
visual registry. In order to follow this formal assumption, the images have been identified on the basis of a certain idea 
of photographic ambiguity, through consistent use of soft focus, long exposures, enhanced contrast, unusual chromatic 
exploration and, even, incisions or fragmentations of the images. Generally speaking, this photographic practice is 
stimulated by the search for a sensorial or synesthetic dimension, within the framework of subjective photography that 
was pioneered by the Essen School. The goal of the project-based dimension of Ana Miriam’s research is to underline 
the importance of a photographic record that serves as a kind of experimental laboratory, thereby reaffirming the urgent 
need to create visual replacements that allow us to expand our way of seeing and understanding architectural spaces. 
In fact, by relinquishing formalistic rigour, these photographs result from a more intuitive and more unexpected work 
methodology, which imposes itself as an instrument for identifying, observing and systematising the relations that the 
inhabitants of the city have with this transit point, the metro station.

The decision to focus on this specific site is associated with our need to travel and our experiences while in transit 
between different places. The metro station is mainly a useful public space, unlike other places in the city that are 
more dedicated to leisure time. By photographing the humanisation of this specific space, as proposed by the author, 
these photographs also confirm the existence of a complex system of ephemeral relationships and, therefore, has a 
broader scope than may be initially apparent. In this research, the photographs have recorded the experience of the 
inhabitants from other perspectives, encouraging the construction of less obvious ways of perceiving the architectural 
representation. Or, as Ana Miriam explains about her work, given that this type of approach has not been extensively 
developed and has had little influence within the framework of contemporary representation of architecture and built 
spaces, it is worthwhile exploring this aspect in order to identify paths for a phenomenological perspective in the 
representation of architectural spaces. 

In response to the objectives outlined for her research plan, Ana Miriam’s project-based commitment resulted in 
the construction of various different visual essays that led to the creation of a complex editorial initiative — Clareira is a 
publication that consists of autonomous editions with visually different themes and distinct titles. This proposal gained 
greater expression after her photographic mapping of the space, the different results achieved made it possible to trace 
complementary visual discourses from a careful identification of formal affinities between images. It was only possible 
to conduct this task, while bearing in mind a sense of dedicated observation, looking for what to photograph and how 
to photograph it, and also the importance of what to show, as the author had explained. That is why it was necessary to 
identify procedures that help to systematise the work, such as identification of points of view, angles and scales, depth 
of field, focus and defocus, focal length and chromatic values. This project was constructed on the basis of looking for 
a different gaze, inspiring the creation of perception strategies that expand the symbolic dimension of a place that has 
something to say about our social, cultural and economic heritage. As such, it is an academic work that intersects with 
the research project Visual Space of Changes (VSC), dedicated to the transformations of the Porto Metropolitan Area, 
which it is now important to revisit in order to endow it with new meanings of critical expression.
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In this number of scopionewspaper publication #1 May 2021, we 
present the photography series Visual Spaces of Change: Metro 
Station Of Trindade by Ana Miriam that has its origin in the research 
project developed by Miriam in the Master’s degree programme in 
Contemporary Artistic Creation, at the University of Aveiro, which she 
completed in December 2018. 

This photography series intersected the research project Visual 
Space of Changes (VSC), a publicly funded research coordinated at 
FAUP by the Architecture, Art and Image (AAI) group at the CEAU 
Research Centre. The photography series was curated within the VSC 
project being located in the thematic Gallery - Contemporary View 
on City Spaces and Architecture in Oporto: Documentary and Artistic 
Photography Mapping (MFDA-ARP).

MFDA-ARP is concerned with contemporary photography projects 
that combine various artistic strategies applied to the universe of 
architectural photography. It understands architecture as both subject 
and artistic matter, able to be of particular interest to a specialized 
public, as well as accessible to the general public through publications 
either in book form or online in its digital collection. This edition is 
publishing Mirian´s photography series focused on one of the public 
buildings designed by Eduardo Souto de Moura, namely Trindade 
Metro Station, in Porto, inaugurated in 2002.

The gallery of Eduardo Souto de Moura incorporates diverse 
photographic series from photographers who have been invited to 
respond to the work of this great Portuguese architect and who try 
to communicate a renewed understanding of his architecture. In the 
case of Miriam´s work, we are dealing with a photographic series 
that rehearses an artistic approach distancing itself from the legacy 
of formalist art photography associated with modernist history 
represented in Europe by the Bauhaus and New Objectivity, just to 
mention two examples. Miriam´s METRO STATION OF TRINDADE 
photography series is focused on other influences, as the one 
represented by the subjective photography approach explored by 
authors more linked to the Essen School as, for example, Michael 
Schidmt besides others and who were somehow dimmed outside of 
Germany owing to the success of the Bechers and their students at 
Dusseldorf School of Photography. 

Thus, in Miriam´s photography series we can sense a significant 
phenomenological exploration of space, meaning that her work was 
capable of capturing through the lens of the camera the sensorial 
dimensions of Eduardo Souto de Moura´s architecture, as well as the 
very different ways in which people experience and use the Metro 
Station. All this was explored and strengthened through the layout 
and a specific rhythm given by the construction of the photographic 
sequence of the narrative that allows gaining a new perspective about 
this place, as well as in relation to how we can perceive the light and 
forms of its architecture. The way the construction of the sequence of 
images is created by combining in the several pages photographs is the 
keystone to the visual writing of Miriam work and of how her images tell 
us a phenomenological story about the experience of the Metro Station 
and of how it is experienced and lived by many different people.
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other publications of scopio Editions and these can 
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